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ABSTRACT: When starting a new work, respect for each material must be present. We should not 
expect to create something huge or revolutionary at the very beginning. The material itself will 
suggest and help us to find the best solution which is very important for us. W e have to have a certain 
respect towards material we work with. W e should be able to ericounter the challenge offered by the 
used material and we should understand the material as well. Each and every material teaches us that 
everything must get out from observing and from consideririg of observation, because there is no 
decline without ascent. Even at a very complex working procedure with new idea, the moment of 
observing and looking for the right material is always present. Even when the work of art is done, the 
act of observing still.continues. During the process of creation, experience gets connected and tied to 
its perceptions. Experience creates a relationship between ob.serving and cogitations about the new 
coming object until the work of art is finally done. And the experience out of creation process of each 
and every new object is very often useful and used when creating another one in the future. 
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1. INTRODUCTION
It is very important to have a strong relationship between the matter and a designer. The matter 
itself dictates and directs the right and the best way of how to be processed. A stone will always be 
a stone, wood is always a wood, metal will always be metal, and plastic will always be plastic. Each 
and every of these materials is composed of little particles. Each of these materials has its specific 
nature, structure, temperature, and moisture. Ail of them have certain hardness, fragility and color. 
And finally, combinations of all of these characteristics make each of these materials somehow 
special. Ali of the qualities and characteristics of materials are important and direct the way of 
processing the materials. Ali of the steps, like the choice of material, the way of treating and 
processing the material and the final adjustments, depend on each other and their.order must be kept. 
In the last years we have better realized how many dimensions of the designer's creation there 
are; the importance of the psychological and aesthetic aspects in the human context as one whole. This 
increase of the value system is conditioned by the interest about aesthetic design - and this is 
dependent from the right choice of the composition. Proper understanding of the design composition is 
an important condition of success fulfilment of criterion which are required in the design. Not only 
aesthetic and emotional dimension have become very important, but practical use of composition 
means, too. (The main characteristic of the form.) We have known from the praxis that not only the 
right composition is essential, but practical using and function of the product, too. The whole quality is 
in the centre -0f attention. This quality is not created in a simple way, but by the long term process 
which is based on the harmonious integration of composition, aesthetics and function. The· process of 
creation has arisen from the first thought, then followed concretization, then materializatiori in the form 
of proposal, then realization. The reflection and evaluation of the work are the last points of the 
process. This process is a complex process of the creator, it is the show of his interpretational abilities, 
his knowledge; but it is also the result of objective laws and circumstances. It makes fram�work of the
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